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CHAPTER -1
THE PACE FOR LIVING



KEY POINTS

Y, e

Name { R.C)Hutchinson [Ray Coryton, Hutchinson]

Born : January 23, 1907

F

Died : _July 03, 1975 [68y]

_ Education : _Monkton Combe School

-~ Nationality : _British
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ABOUT WRITER

m\

R.C. HUTCHINSON, a British novelist (Hldlci¥C - SUTH DY), exhibits

e ———

) (TSI - UEfefd evAT) an exceptional (TERATMCT - SRATERU) flair

—-———-—._-_

(FeTIR - TIHTd) for touching (ST - ATfH®) the sensitive (FHRICT -

r

Jaeeller) issues (3 - Je) of the contemporary (PFCFIRR] -
qHPIeAI) society (AIITSCT - HIST) with all its contradictions

(PICTTSFI - fSRIETNT), and paradoxes (URSTaRIT - fARTETRT).

R.C. Hutchinson Ue fsIf¢er SU-ITHR &1 98 g8 38T dRldl SIHd &
foh &y AT b Hf¥eheT 3R Fda-eflel Jel Pl FHTT S|




ABOUT WRITER

In “The Pace for Living ', R.C. Hutchinson captures (?EVTR{' - el hXHT) the

e —

agony (T - qQIET) of modern (AT - 3Mgf-e) man. He brings out (fseT

33T - HdTeAd 8) how the fast movement (HEIflE TfeT) of men, thlngs (ferg
-iﬂﬁ) and objects (31|6\rlcrq<1 qﬂg\'ﬁf hurts (Eéﬁ 31Tec) the normal rhythm
(R=T - o11) and exerts (WWTEH - STefell) undue (1S - 3Ff) pressure (N9 -

_--__‘—'—-—-.—

Go1d Sleld %) on men, women and children.

——

e

3Teht dHeTT ‘The Pace for Living’ 5 & §dTd & fdb 31me[f+ied ST H ofIT, Zitol
3R G 98 il A Foldll ol I Aol A SN BT HAHY St o feRTS STt
g 3R I W g ST SH1d TS &1 I SH1d HfReAT3HT, TouT 3R sl 99
R I &




EXPLANATION



| saw a play (l_~c3| - F1E) in Dublin not long ago (AT &I 3T - ggcl L1631) In which

the chief character _(%Md -fheER /T ) was an elderly (ch&ioﬂ - 4Y¥&dh) corn

(P - HaPs) —merchant (VAT - EEITEHT&_) in a small Irish country town. He was a man

of many anxieties (Q‘W@GT f%iFITGﬁ) his heart was dlcky( B - cb*—luﬂﬂ) his

——

nephew (erCFJ TdIolT) was cheating (ST - Eﬂ@Té:lTle his wife had the
fantastic notion (AT - TTHTF / ERUM) of spending ( (FUTET - T =AT) £10 on a

holiday (gTfels - BgY).

-_—

T SfecT H Ueb A1 <@T ST g GHY Ugel 7ol 2Tl IF A1ceh H 7 fheeR
Ueh QT HerehT IR AT, ST Teh BY & araRer it ¥ T o I8 SRSECIN
fRICITT X el JTSHT Tl IFehT et DHHBIR AT, IHDT Aol IE LGN I
RET T, 3R IFD! GHT 1 Bl IR £10 T DA DI TSl fIeR @1 2l




Altogether (3TTegiay — ORI %) the pace of life was getting (ST — BT &Y o)

too much for him, and in a moment (F¥ic — TeT) of despair (F$TUIR — fA=T2m)

he uttered (C‘HEQE — €i|c_vll) a great cry from the heart:

“They tell me there’s an airplane now that goes at 1,000 miles an hour. Now

that’s too fast!”

/ ;
QR RE 9, Sia & 1fcT I g g8 ot 8 %8t offl Ueb uet &Y Frrem A
I et I SR F 3T o TTs:

"SI AT 7T & fob 379 Uep gelTs 8Tt & ST 1,000 HieT Uil €T doiall 81 T8
oIl gl Ao &!"




For me that was the most enchanting (T~ — 37gd) line in the play
~ the man’s complaint (cb"—bcﬂc f\lchldcl) was so gloriously (TATRTFAT —

IIEEIFIT‘?I‘T) irrelevant (s&cﬁc\lc aﬂlﬂ\iliﬁ) to his own situation (|:\‘\4€IQQFF—
qRRY).

X T a8 ATee &Y Fa g Ufeh off — 39 3rreHT i fareprae Sl
3T g & fdeteper Het 781 @il 2ff




And besides (TS [dT3ST

&), it struck (I¢P — AR

—

— 3R g9 3AeTTET) being comic (DTTHD — BRIAYT
'/ 3R fhdT) me as a perfect illustration (SeTeg

—f%HUT) of the way (34 — X

dT) the Irish get at subtle truths by the most

_ unlikely (3FTEH I fSTehT F9Ta=T Hal aici) approaches (THTONT — eI

). You saw what the old

fool (YeT — ) meant.

P— i

3R 3 JFeTdT, g HSIThAT |t Tl Tg 31 IF cRIh T el =T off T

ORI 3rfRer SINT SFUfE Riepl & e e ! qHeI &l I < fh

g QT T a1 BT aTedT T




Not that | have any dislike (f$¥eTTgd — ATUNS)

of rapid movement (?lﬁ@

—

ggHe — it TfcT) myself. | enjoy going in a car

at ninety miles an hour

so long as | am drlvmg and so long as it is not my car. | adore Giléli’ —

——

R BT §) the machines that hurl (&¢f — SBTer! §) ) you about at

\ Battersea (Sl — oS T U @«IFFJ

— =

AT 81 & foh T TS ol doi aretl Aol AT9%S 8

T TS A 90 et ufey &

RUAR A ST §8c 38T T & — 59 oeb H Fa T

EESIEEEINCERIS RN

T8l 81 g1 d 73 98 0S & il Sl § JFe gER-IER IuTeld! &l"




. N\

To dine (SIg — XId T YI-] ‘{9|"|rl) iIn London and lunch (ofd — glYgX
T GHT) in New York next day seems (T — Udid &IdT 8) to me a
~ most satisfactory (Hfetheres! — FdgoeD) experience (TRTIIRZRT —

)

"ole | I T WHT WHT 3R 3Tet faT =g I H e T @]
G J T8 3BT HT oIl &




| admit (TSTHE — TIPR PHRAT 8) it excludes (TRIFIST — ERRICIR

. ™

Q@T‘EIT? all the real pleasures (% ST — qY) of travel the sort of

fun you get from a country bus in Somerset (FARHIC — §7elS BT U

8}5[) or Spain but it gives you a superﬂmal (QCNIEEIQIZIQ’— el

sense of drama (gQMHT -

ATCHIIT) |

H AT 8 fob $9H T & 3Fedl Jol el fHeTd — S foh FHvie a1 wu=

I e el a9

3FHY STR) T 31"

[ et dTe

[ 79T — olfp T8 Uh Bohl-TT TCh STT




It was a sort of excitement Q?R:ITQEQE GTI\JHI) our ancestors

(TR — gdi) had to do without, and we might JUSt as well accept
W‘TC Qalaﬂq dx-T) it gratefully (‘frcthc*ﬁ Ddeidl P HqTRT).

"TE Ueb IXE bl et 2ff ST 8AR gdSil ol 181 fHeit off, 3R 89 39
Gl A TP R BT A1l




No, where speed becomes something unfriendly (31'19160'

s T —

T — 37fH)

N

to me is where the mental activities (fIE_ Ufdefadiar — /M

NS¢

‘Il?'llalﬁzlui)_ of our time tend (é@’— SEdE EﬁT-IT — as they naturally

(ﬁg«fi — &Sl U H) do — to follow the pace of the machines.

e,

e

T

AN
iy

Tt 81"

O
o

QRO I BIdT & STe 89 feHTT Y <ot o 7ofi¥T i avg o



| speak with prejudice (YSIf$d — TaE),

“because | belong to the tribe (CTSd — STl / {¥g) of slow thinkers

\(ﬁﬁh—xﬂr — fadRa), those who are cursed (H%S — 2TU) with I'esprit

~ de I'escalier (1% & oIEehfofdR — Hidl &1 A, Hclerd: @l @IRT foiee a1 &

C\

3HTT oldTe HAd] ?): people who light on (¢
most devastating (\:%q{-é?} — HYTD) repartee (QM el

about four hours after the party’s over.

"5 U1 $9felT g &1 8§ adifh H ek §

3 3T — FHST UTd 8) the

SISESEIED

T 11l & g A §, I Al &

[T=e 91 5 Fal STaTe Gl & — S U1c] &cd 8

STOT WdTd JIg 3

Ul W 89 & T

Y HC g1 Ivg 3T SidTe TS 37

N\
DT

Y g¢ 91 3g

a1 81" S T F e 91€ ¥ Jat oid

GIES

§ eIl & — S




I am one of those who are guaranteed (*|I~<c',|s QTE—Tf%IFF) to get the
lowest (cﬂl\{c WEI'TW) marks In any intelligence test, because those

e . —

_ tests or all the ones | have come across seem (A — H?ﬁﬁgﬁ:lT to be
designed (fSSTTg—€ — 91T 77) to measure (fI.GR’— HIYAT) the speed of
your mind (AT$S — fSHTT) more than anything else (THIRT Tt — 3R

foreft AT < SaTe).

H I AN H A § (56 fepedT HY FfGriT bl URTer 5 o 4 3ieh Ao

aT g, E&Tﬁﬁﬁqﬁm G ﬁwﬁiﬂﬁ:ﬁﬁﬁré@?% SITSTAN 39D
feqmT &t 7fT BT J19= B o 9918 78 T 8, 7 o fhdt 3R it o




Obviously (GﬁW— GFF%?FTT?@) we slow thinkers (f@iﬁ-‘f— i?:'lt{NCD)

“are terribly (SXdcil — 98d) handicap

ped (%rsriér)las — 39 / fadet) in

“the business of getting a living (\IfCT 37 fetfeT — Siifeept ™ & B H).

But what | am about just now is not so much the practical (Ufdrehet —

Td8Rd) use of one’s mind as its

use for enjoyment.

T

STTfeN dIN 9 &9 19 9ie= dTel o7 %

STTR A P B F 98 Us I8 ST

gl offcheT 3Tt § Sfl Ay 8T §, I8 fom

1T & T8RS SYINT b IR H el &,

gfod IGD TS o< dTel SUINT & IR H &



As an example , when | go to the cinema | find myself in a hopeless

- fog (SIHO' q BT — ARG crﬂsi“fr ‘and after two or three minutes

Gﬂ's:rtlﬁa?%tf.

JETERUT b Y H, Sd H RI-HT <= 1T §, o e Dl T R79)
H UTdT g, 3R &1 37 i e & 91 g

gedT 2l

| have to turn to my wife for enlightenment ( \rdlscm/

i UH

YT UHT F THE

sz

T H&1




| whisper (feg¥ur — DA §) “Is this the same girl as the one we

saw at the beginning (ﬁﬁﬁ‘T TOAT H)?”

H HABATHR TBdT & "1 IS dal ofed! & S 8 03T J

SCIDive



And she whispers back (fe&¥u¥ e — JT0RT PG el 8):
“No there are three girls in this film —A tall blonde (Gml-s TR
cvscm) a short blonde, and a medium-sized (HIfSIH-Agvs — 7&IH
TR T brunette (S — SITHCAT).

—

3R I8 IIH HADHDR hacl o:
"Ta&I. 39 fthed ¥ T TRl & — Uh el MRT, Udh WISt NI 3R Teh
eI 1PN bl AT




Call them A, B, and C. The hero is that man who takes his hat off

(e f&ol B¢ 31Tt — SIUT IARCT & / Wl &l &) when he comes
indoors (381 — B & 37EX).

S%A,BGﬂ?CCbSG

YT et IARAT 81"

1 EIRT aT JTTSHT & S O WY 8RR & 37X J{TaT 8,




He is going to fall (il — GS-] / IRAT) in love

with girls B, C, A — in that order (31TeX — Eﬁﬁrfr " Amj/’_,gg,ip\oves to

be (Y oY — & & grfe gIdT 8). There you have a mind (ATSS —
|éqlll)yhlch has trained @TS’ Ik Ilﬂﬁﬁv_ﬂT% itself to work in high

T E—

- gear (8T8 IR — I 7IfT 7), though as a matter of fact it can work in

e —

other gears just as well.

98 Sl B, C, A J QR &R dTell & — I4T o H| 3R T H VAT &

BIT &1 81 37TUch A+ Ueh VT AT & R @a ol Io iy J B
=T o foru Tferfera fopar &, 8Tetifer arad ﬁagﬁqmmvﬁ-rﬁﬂﬁ

39T &1 3BT BTH PN HhdT &l




But my point is that most of my fellow-patients (eh_T efQ\TE?T SIBIEHED

in the cinema do think fast enough (R $7% — BTHI TIvT) to keep up

(1T 31T — ST FTT ILET) comfortabll(gqv%h_% TR @r) with rapid

(’\ng S )changes (t{\ﬂ\ﬂ d<cfld) of scene and action.

cIfeheT AR 1T I8 & fob R J 7R STTGTaR ATt S97eh o=t ol |red & fdb
J IR A il A SGeld ST 3R T3 & AT SRIeRT §91¢ KRG UTd &l




They think much faster than people did thirty years ago: possibly
(ATRTectl — 9I<) because those who do not think fast in the High

Street (8

e S —

SCIC— IR T

heiSl Tefl) nowadays may not get another

chance (T4 — 3GHR) in this world to think at all.

q TfI"T QTeT Ugel & oAl &Y Tof=IT A el ST Aol Flerd 8l RIS g fe

fch 3TToThe

ST § Qe T SIRT HIhT QMg 7 el

818 LI (I TTell) UR ST oI &t e ad &, Ive 39







